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Alpin Arda Bagcik'in “Kirmizi Recete”sinde Imaj, Gercek ve

Bilgi Sorunsali

Asri zamanlarin  rontgenini  ceken  Baudrillardi
referans alip dustnursek, bilgi edinme sireclerimizin
bozulmasina paralel, gerceklik ve hakikatin de yok
oldugu bir donemi tecribe ediyoruz. Modernizmin
mutlak hakikat anlayisinin asildigi, elestirildigi, buylk
anlatilarin sonunun geldigi, artik goreceli hakikatlerin
oldu@u bir cagr her giin glncelleyerek yasiyoruz. Hatta
adina “post-truth” (hakikat sonrasi) denen bir dénemde
oldugumuz artik iyiden iyiye konusuluyor, tartisiliyor.
Kimi ornekler de bu donemde oldugumuzu ispatlar
nitelikte.

Sanki yol alirken hayatta, bir anda her sey kayip
gidecekmis gibi hissettiriyor icinde yasadigimiz zaman
araligr. Cunkid gerceklik kurgulaniyor, bilgiler ise
carpitiliyor. Neye glivenip neyle yol alacagimizin bilgisi
bizi yari yolda birakacakmis gibi. Oysa bilgi cagindayiz.
Her an bilgiye ulasabiliriz. Fakat dogrulugundan emin
degiliz. Buna paralel olarak korku ve kaygilarimiz da
artiyor. Bu cagin citkmazi da boyle bir sey olsa gerek. Ama
bir yandan da felsefe, siir, edebiyat ve sanat var. Bizi bu
cikmazla ylizlestirecek olanlar... Clinki zamaninin ickin
elestirisini yapabilecek glcleri var. Belki bu belirsizlikte
ayaklarimizi yere saglam basmamizi saglayacaklar
ya da kim bilir belki de tepetaklak dismemize neden
olacaklar.

Genc sanatci Alpin Arda Bagcik tam da boyle bir diinyanin
icinden bakiyor olaylara, yasananlara, gelismelere... Bir

sanatcl olarak caginin gercekligini, bilgisini, hakikatini
sorguluyor. iktidarlarla, soylemle, kurguyla, imajlarla,
yaratilmis gerceklikle ilgileniyor. Bunun icin de tarihi
kirilma anlarindaki gorselleri tuvaline aktariyor. Oradan
bakiyor bitin bu olup bitenlere.

Hatirlanacagi gibi sanatci 2015 senesinde Zilberman
Gallery-istanbul'da gerceklesen ilk kisisel sergisi
“Ambivalans”ta gerceklik ve gercekligin temsilinden
yola cikmisti. Tim dikkat, rikkat ve ayrica entelektiel
birikimini ontolojik olarak var olan gerceklik tzerine
degil; aksine bir plan cercevesinde, ideolojik yonleri
agir basan, bilincli bir sekilde sunulmus imajlarin
yarattigi gerceklik algisinin zihinlerdeki etkisi lzerine
sekillendiriyordu. Yaratilan imajlarin gercekligi temsil
etmedeki sorununu, iki zit rengin, siyah ve beyazin
birlikteliginden olusan gri renkle vurgulama cabasi
icindeydi. Gerceklik artik hiper-gerceklikti. illiizyon,
gerceklikten kopmasi beklenirken aksi yonde bir
kopusun izleri resmedilmis islerde, daha gercekci bir
hal alarak bakani daha cok etkiliyordu. Bagcik, gercekle
kurguyu ayirt edemeyen sizofreni hastalarina benzer
bir durumda oldugumuz duslincesiyle hareket ederek,
bu durumu anlatmak icin de calismalarini sizofreni
tanisinda kullanilan ilac isimleriyle adlandiriyordu.

Sanatcinin yasadigi diinyaya karsisi endisesi ikinci
sergisinde de devam ediyor. Bu sebeple serginin ismi
“Kirmizi Recete”, daha da anlam kazaniyor. Sergideki

kimi islerin isimleri kirmizi receteyle satilabilen
ilaclardan olusuyor: “Ritalin” ve “Metilfenidat”. Kimi ise
uyku ilaclarindan adini aliyor: “Imovane” ve “Zopiklon”.
Tedavisi zorolan bir hastalikla yasayan bireyiiyilestirmek
icin kullanilan ilaclarin yan etkilerinin de agir oldugu,
ayrica bagimllik yaptigi bir diinyada oldugumuza dair
bir vurgusu var sanatcinin. Bunun nedenini ise 6zne ve
nesne arasindaki dogal iliski sonucunda olusmus bir
bilgi olarak degil, farkli medyumlar araciligiyla dolasima
sokulan bilginin bozularak vyarattigi etkiler olarak
goridyor. Bagcik’in  onceki calismalarinda gercekle
kurgu arasindaki sinirlarin kalktigina yonelik vurgusu,
bu sergide bilginin cesitli manipilasyonlarla yayildigi
ginimiz dinyasinda zaten daha derinlerde olan
hakikatin de bundan pay alacaginin kuskusuna evriliyor.

Tum bunlari ortaya koymak icin bu kez ilk sergisinde
uyguladigi yontemle yetinmiyor. Kimi islerde orijinal
imajin baska bir ylizeyde baskisini aldiktan sonra ortaya
citkan goruntiyu bir baska tuvalin Uzerine baskiliyor.
Bu sireci defalarca devam ettiriyor. Sonucta ilk
goriintl ile arasinda ucurum olan, kopyasinin kopyasi
bir gorinti ortaya cikiyor. Aslinda bu siirec matbaa
ilk icat edildiginde ortaya cikan basma ve cogaltma
teknigiyle kitlelerin bilgiye ulasabilir hale gelmesini
hatirlatiyor. Kuskusuz diinyada olup bitenlerin bilgisinin
cogaltilmasinda ve yayilmasinda bir sorun yoktur. Hatta
bu durum demokratik bir yasama hizmet eder. Fakat
Bagcik'inda sorguladigi gibi, geliseniletisim teknolojileri
ve yeni cikan teknolojik aygitlar sayesinde her an bilgiye
ulasabilir olmamizin gercek sonuclari neler olabilir?
Sanatcl, zihinsel bir slizgecten gecmeden, dogrulugu,
yanlisligi dahi tartisilmadan, “dogru” ve “tarafsiz” olarak
aktarilan bilgilerle bas basa kalmanin etkilerini Gretim
pratiginde gelistirdigi bir teknikle ele aliyor.

Tarihi kirilma anlarinin sayica cok oldugu gercedgi
kimi zaman guncelleniyor. Egemen giclerin bir

sekilde kendi hakikatlerini dontstirmelerine yonelik
cabalarinin sonucunda yasanan tarihi kirilmalarda,
radikal degisimlerin kapisi aralaniyor. Hi¢c siiphesiz bu
donusumlerden herkesin etkilenecegi sonuclar doguyor.
Bagcik bu kaygisini “Ritalin” adli calismasinda ele aliyor.
Medya, iktidar ve tahakklim pratigi ekseninde carpitma
haberlerle nasil bir algr yaratildigini bir gorintd
Uzerinden tuvaline aktariyor. 1990°L yillarda Korfez
Savasi boyunca dolasima sokulan, petrole bulanmis
karabatak imaji... Bu imaj, Hitler'in propaganda bakani
Goebbels'in, “Bir seyi ne kadar uzun siire tekrarlarsaniz,
insanlar ona o kadar fazla inanirlar,” sozliini onaylar
nitelikte. Bu goriintl ayrica propagandanin islevsel ve
yasamsal hale gelme siirecini vurgulamasi acisindan
da cok iyi bir ornek teskil ediyor. Saddam Hiseyin'in
korfez kiyilarindaki petrol tesislerini havaya ucurup “bir
daha temizlenemeyecek diizeyde dogayi kirlettigi” yalan
haberi, 90°li yillarda kamuoyunun algisini donustirmede
etkili bir rol oynamisti. Fakat soz konusu petrole
bulanmis karabatak goriintisiiniin Alaska'da bir tanker
kazasi sonucu ortaya ciktigini artik herkes biliyor.

Bagcik, carpitilmis ve yanlis bilgiyle kitlelerde akil
tutulmasina neden olan bu imaji yeniden ele aliyor. Bu
gorudntunun orijinal halini resmedip, orijinal resme ayni
boyutlardaki ikinci bir tuvali baskilayarak ikinci tuvalde
orijinal resmin bir izdiisiminy yaratiyor. Ortaya cikan
ilk ve son goriintli arasindaki farki ortaya koyuyor. ikinci
kopyanin bir anlamda gerceklikten koptugu goriliyor.
Sanatcinin bu kopyalama teknigi, Korfez Savasi'nda
basvurulan sahte haberin yarattigi temsili gorinur
kiliyor. Hala 6nemini koruyan bu gorinti Uzerinden
izleyicileri medya yoluyla sunulan bilgileri sorgulamaya,
yeniden gozden gecirmeye, elestirel bir gozle bakmaya
davet ediyor.

Sanatci “Metilfenidat” isimli isindeyse yakin donemde
toplumda travma ve korkuya neden olan bir olaydan yola
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cikiyor. Neredeyse her on yilda bir darbe deneyimleyen
ve bu darbeler sonucunda bircok acilar yasamis olan
bu ilkede; son olarak da 15 Temmuz (2016) darbe
girisimi gerceklesti. Sanatci ilgisini o geceye ceviriyor.
Darbenin bildirisini okumak zorunda kalan haber spikeri
Tijen Karas'in korkusu, ellerinin titremesi, terlemesi
gibi benzer duygu durumlari ve beden hareketleri o
gece toplumda viicut bulmustu. Turkiye icin bir donim
noktasi olan bu ani yeniden ele alarak goriintiisiini yine
baskilama yontemiyle 35 adet tuval Uzerine aktariyor.
Bu gorintd galerinin duvarinda tekrarlaniyor, adeta
yankilaniyor. Goruntlinin defalarca tekrar etmesi hem
o ginin yakici etkisini ortaya koyuyor, hem de o geceyi
hatirlatacak imgelerin ve bilgilerin dolasimda olmasi
korku ve travmanin siirekli canli tutulmasina yonelik bir
elestiriyi de beraberinde getiriyor.

Bagcik'in  bu sergisinde dikkat cekmek istedigi
konulardan bir digerini ise yaratilmis bir gerceklik
olan “Dinyayi Yoneten Gizli Gicler” algisi olusturuyor.
Dinyanin yonetilmesinde ve isleyisinde goriinen yiizlerin
ve politikacilarin disinda, diinyanin gidisatina yon veren
goriinmezellerin olmaihtimalivarligini koruyor. Ozellikle
dinyayr sarsan makro ve mikro olcekteki olaylarda
onlarin etkisi oldugu soyleniyor. Bu durum komplo
teorilerinde gizli sakli kisi, kurum ya da tarikatlar olarak
bir gizli hakikat halinde sunuluyor. Gizem unsurunun
cok onemli bir rol oynadigi bu anlatilarin ici bilimsel
bilgilerle doldurulmasa da cok iyi hazirlanmis bir
kurguyla inandiriciligini sagliyor. Komplo teorisyenleri
hic kimsenin vakif olmadigi “gercek”leri anlatarak algi
acicl bir islev gordiklerinin hazziyla bir baska teori
dretmenin heyecanina kapiliyorlar. Bagcik, zihinlerde
yer etmis, fakat aksi bir turld ispatlanamamis bu komplo
teorilerinden bir tanesi olan “Diinyayi Yoneten Gizli
Glcler”i sorunsallastirarak “Zopiklon” ismini verdigi
isinde ele aliyor. Bircok mecradaki anlatilarda oldugu
gibi bu glcler Bagcik'in tuvalinde de gizli bir yerde bir

araya geliyorlar. Ortasinda yerkiire maketinin oldugu
yuvarlak bir masa etrafinda bir araya gelen bu kisiler;
giydikleri elbiselerden, ylz ifadelerine, bakislarindan,
duruslarina kadar yayilan blyuk bir ciddiyete sahipler.
Tuvalde gortnenler akillarda yer etmis bir gercekligin
yapay disavurumu olarak kendini gosterirken bir yandan
da izleyicileri en basta gercekligi sorgulanmasi gereken
bir olgunun normalize olmasi Gzerine disinmeye davet
ediyor.

Sanatcl yaratilmis gerceklik algisi ve manipiile edilerek
yayilan bilgilerle topluma niifuz eden endise ve korkuyu
belki de en guclu sekilde kendi otoportresinde yansitiyor.
Bagcik, bu eserde bir kanepede uzanmis sekilde
goruliyor. Fakat anne rahmine geri donis sendromunu
andiran bir yatis degil bu. Aksine, dinledigi haberler
karsisinda, kendinden gecmis, uyuyan biri olarak
izleyicilerle bulusuyor. Bir anlamda sanatcinin kendisi
de kaynagi belli olmayan haberlerin surekli tekrari ve
detayli anlatimi karsisinda deneyimledigi bilinc uykusu
durumunu gorsellestirirken izleyicilere de vyalniz
olmadiklari mesajini veriyor.

Alpin Arda Bagcik'in “Kirmizi Recete” isimli sergisinde,
gercekligin temsilinden, bilginin bozularak yayilmasina
varan izlegi, izleyiciyi dnemli olaylarda yer etmis imajlar
ve yaratilmis gercekler lizerine diisiinmeye davet ediyor.
Cagimizin carpitilmis ve manipile edilmis gercekliginin
yaninda, bir sanat eseriyle karsilastiktan sonra hicbir
seyin eskisi gibi olmayacagi gercegi de bir hakikat
olarak izleyiciyle bulusmak uzere galeride bekleyisini
strdurdyor.

The Issue of Image, Reality and Information in Alpin Arda

Bagcik's "Red Prescription”

If we take Baudrillard—the "x-ray technician’ of modern
times—as a reference, we find ourselves alone with the
reality that we are in a period in which reality and truth
are absent, parallel to the deterioration of the processes
for acquiring knowledge. We live by renewing ourselves
every day in the modern age of relative truths in which
the understanding of absolute truth is overcome and
criticized, and the end of great narratives has arrived. It
is even being thoroughly discussed that we are now living
in the age of post-truth. Certain examples can be used to
prove we are in this period.

It seems that when making one’s way through life, we are
living in an interval, inducing the feeling that everything
could slip away at any moment. This is because reality
is fiction, and information is distorted. It's as if what we
trust and the information that allows us to proceed will
leave us behind half way. However, we are living in the
age of information. While we may have instant access
to information, we are nevertheless unsure of the truth.
Simultaneously, our fear and worries are increasing.
This must be the deadlock of our times. But there is
also philosophy, poetry, literature and art. These are
the things that will enable us to confront this deadlock,
because they possess the power to provide an intrinsic
critique of this time. Perhaps in this uncertainty, they will
enable us to keep our feet firmly planted on the ground,
or they will be the reason we topple over.

The young artist Alpin Arda Bagcik is looking at the
events and developments of our time from within such
a world. As an artist, he questions the very reality,
information, and truth of his era, negotiating them
through parameters such as power, discourse, fiction,
images and manipulated facts. For this, he transfers the
visuals of historical turning points to canvas to look at all
that transpire.

The artist had set out from the reality and the
representations of reality in his first solo exhibition titled
"Ambivalence” at Zilberman Gallery-istanbul (2015). All
attention, compassion and intellectual accumulation
were not shaped by ontologically existing reality, but by
the effect of perception of reality on the mind. This effect
was then created by images presented in a conscious
manner within the frame of a plan, overriding ideological
principles. The challenge of representing the realness of
these images lay in an attempt to highlight it with a grey
created by combining the two opposing colors, black and
white. Reality is now hyper-reality. While it is necessary
to separate illusion from reality, the viewer here was
more affected by the fact that the traces of a break in
the opposite direction were becoming more palpable.
Bagcik, who creates his art within the idea that we are in
a situation similar to schizophrenic patients who can not
distinguish reality from fiction, referred to this situation
by labeling his works with the names of drugs used to
treat schizophrenia.



The artist's concern for the world he lives in continues
in his second exhibition titled "Red Prescription”. Some
of the titles of the works on display include medicines
only available with a valid red prescription: “Ritalin”
and “Methylphenidate”. Others are named after
barbiturates, such as “Imovane” and “Zopiclone”. The
artist emphasizes the fact that we live in a world in which
the drugs used for an illness that is difficult to treat are
not only addictive but also result in heavy side effects.
This is due to the effects created by the distortion of
information, circulated via different media rather than
information arising from a natural relationship between
the subject and the object. In his previous works, Bagcik
emphasizes the removal of borders between reality and
fiction. His urge to create is driven by an uneasiness that
results from our age in which information is being spread
through various manipulations, and truth is something
deep underneath the surface. These themes are very
prominent in this exhibition.

In order to reveal all of this, he opts to not use only the
methods employed in his first exhibition. Some works are
theresultof copyingthe originalimage ontoanothercanvas.
This process is repeated several times. The final result is
a copy of the copy that is very different from the original
image. In fact, this process recalls the period when the
printing press was first invented, and information reached
the masses via reproduction techniques. Of course,
there is no problem with the reproduction and spreading
of information about what's going on in this world. This
process may even contribute towards a democratic
existence. Bagcik however approaches in his production
process the effect of being left alone with information.
Modern communication and electronic devices provide
access to information at any given moment, information
that is regularly presented to us as being “true” and
“objective”, without being passed through the mental
strainer or being challenged for its truth or falsehood.

The fact that there are many ruptures in history is
occasionally updated. Efforts of the powers to manipulate
their own truths result in ruptures in history, opening
doors to radical transformations. Undoubtedly, these
transformations produce consequences that affect
everyone. Bagcik addresses this concern in his work
“Ritalin”. Here we see how perceptions are manipulated
through distorted news along an axis of power and
domination. The image of an oil-soaked cormorant
circulated widely during the Gulf War in the 1990s.
Hitler's propaganda minister, Goebbels, once claimed:
“The longer you repeat something, the more people will
believe it.” The past century proves this quote right—this
image created exactly such a perception among people.
It is also a strong example in terms of emphasizing the
importance of propaganda becoming functional and
vital. The false news of Saddam Hussein blowing up the
oil facilities on the Gulf coast so that “nature would be
polluted to such a level it could never be cleaned again”
played a vital role in transforming public opinion, though
now everyone knows that the photo of the oil-soaked
cormorant came from a tanker accident in Alaska.

The image symbolizes a mass eclipse of reason among
the audience because of distorted and false news, making
it very suitable for Bagcik's conceptual approach. The
original image is depicted in its original state and then
copied on a second canvas of the same size, capturing
a projection of the original. It reveals the difference
between the first and last images that emerge. It seems
that the second copy is gradually becoming severed from
reality. Through the artist’'s logic of multiplication, the
work seeks to make visible the representation created
by the false news employed in the Gulf War context. The
image continues to be relevant and invites us to question,
re-examine and cast a critical view of the information
conveyed through the media.

Drawing from an event that has caused trauma and fear
in society in recent times, the artist is exhibiting a series
of works entitled “Metilfenidat” at the gallery. Turkey is a
country that has seen a military coup taking place every
ten years and has experienced much pain as a result.
Most recently the country went through such an event:
The July 15th coup attempt of 2016. The fear, sweat and
trembling hands of anchorwoman Tijen Karas, forced to
read the declaration of the coup plotters on live TV, were
feelings that the entire Turkish society experienced that
night. Taking this turning point for Turkey as its theme,
the image of this historic moment is juxtaposed with the
image of the cormorant and spread across 35 canvasses.
This image is repeated on the wall of the gallery,
conveying in its multitude the scorching effects of that
day. It also offers a critique of how the circulation of the
images and information recalling that night preserved a
constant sense of fear and trauma.

One of the issues that Bagcik wants to draw attention to in
this exhibition is the constructed reality of the idea: “The
Secret Powers that Run the World”. Certain knowledge is
cultivated about hidden hands that maneuver the world
beyond the known faces and politicians that appear to be
significant in the functioning and governing of the world.
It is assumed that everything that happens, particularly
events on a macro or micro scale that shake the world,
is under these hidden forces’ influence. In the conspiracy
theories, people in the shadows, institutions or sects are
presented as secret truths. The mystery element plays
a crucial role in these explanations and even if it is not
packed with scientific information, it ensures believability
with a well-prepared narrative. These powers manipulate
perceptions because they do not want people to know
the truth. Therefore conspiracy theorists, by revealing
truths to which no one is privy, become seized with the
excitement of creating another theory, indulging in the
pleasure of being stimulators of perception. In his large-

scale canvas titled “Zopiklon” Bagcik approaches the
conspiracy theory of “The Secret Powers that Run the
World” that although never proven, seems to have taken
root in people’'s minds. In this painting, these forces
convene in a secret place, just as they would in novels,
books, on television, and in other narratives. It appears
as if they cannot come together elsewhere. These people,
gathered around a round table with a model of the earth
in its center, carry a great air of seriousness conveyed
through the clothes they wear, their facial expressions,
looks and postures. This is because they will sign off on
serious decisions. Everything in the canvas reveals itself
as an outpouring of the reality that has been embedded
in our minds.

The artist reflects the anxiety and fear that have
permeated society via fabricated realities and the
spreading of manipulated information in a self-portrait.
In it he is visualized lying sideways on a couch. But his
posture does not remind us of the syndrome of wanting to
return into the maternal womb. Instead, it appears to be
the posture of someone who is sleeping and 'drugged’ to
what is happening in the world. In a way, Bagcik confronts
the audience with the fact that continuous repetition and
detailed narration of news from unspecified sources goes
hand in hand with a numbing of society’s conscious mind,
including the artist himself.

In his solo exhibition "Red Prescription”, Alpin Arda
Bagcik invites the audience to reconsider representations
of reality, the trail that leads to the deterioration of
knowledge, imagery connected important events, and
fabricated facts. Besides the manipulated realities of
our time, the fact that nothing will be the same after one
comes face to face with a work of art also stands as a
truth here.



Zopiklon (2017), Tuval tizerine yagliboya / Qil on canvas, 140 x 300 cm




Zopiklon, 2017 (detay/detail)
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Metilfenidat (2017), Tuval iizerine yagliboya / Oil on canvas, 35 parca/pieces, 50 x 90 cm (her biri/each)




Metilfenidat, 2017 (detay/detail)




Imovane (2017), Tuval tizerine yagliboya / Oil on canvas, 120 x 200 cm




Concerta (2017), Tuval tizerine yagliboya / Oil on canvas, 7 parca/pieces, 70 x 30 cm (her biri/each)
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Uyuyan Cocuk (2009)
Sleeping Boy (2009)
Tuval tzerine yagliboya
Oil on canvas

40 x 80 cm

Leyla Varan'in izniyle / With permission from Leyla Varan.




Ritalin (2017), Tuval tizerine yagliboya / Oil on canvas, 175 x 175 cm
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